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FRIEZE AND CORNICE 
DECORATION. 



HE frieze and cornice are to be regarded as 
emphasizing features of the mural surface. 
Their province is not only to add beauty 
to the surface but to enhance surroundings. 
It is an artistic advantage that they are 
seen in their entirety ; usually they are the 
only unobstructed portions of wall surface. 
When ornament is lifted out of the range 
of the ordinary handicraft of art, then, 
becomes decoration. To refer first to the 
and ambition 



and not till then, it 

frieze, there is a desire on the part of the public 

on the part of manufacturers and artists, that it shall not only 

add beauty to the mural surface, but enhance surroundings, that 

in form or coloring, or both, it should have sparkle and life. 

The growing love of bright colors is in favor of an enliven- 
ing rendering, brightening up the whole of the room decoration. 
The depth now given to the frieze renders it a more important 
factor than ever in mural decoration. 

As in the selection of a wall paper frieze, the coloring and 
design of the paper applied to the wall surface may be assumed 
to be taken into, account, the frieze following suit. Manufactur- 
ers have of late provided special frieze designs. for the separate 
patterns of the richer classes of wall paper, such as they con- 
sider will best harmonize, in some instances gathering up in th 
frieze the chief colors in the wall surface in in tenser tones. This 
course is to be commended in aiding selection ; but individua 
taste on the part of the purchasers will continually assert itself, 
nor in following the dictates of their own taste do they necessa- 
rily sacrifice good and appropriate effects ; it may so happen 
that a color or tone of color in which the room is wanting is 
thus supplied, or it may be good ornament to repeat colors that 
appear in the mouldings of the woodwork, besides which, greater 
variety is thus secured, as between different dwellings, and in 
mural, as in other decoration, it is the general desire of occu- 
pants of houses to possess something individually distinctive. 

It is often surprising to find the extreme difference of aspect 
given to a room by substituting one frieze design for another, 
either of which would be appropriate. 

In a large public room a frieze may be in character with the 
architectural design, conforming to its special features, but ordi- 
narily it is to be considered as no part of that design, but a 
separate added design, the value and expression of which depends 
altogether upon the individual artist, whether it be presented in 
wall paper, relief form, carving or mosaic. 

We here indicate certain appropriate colorings of the frieze 
with reference only to the dominant tone of the wall surface. If 
the latter is of French gray, light pinks and vermilion may be 
introduced into the frieze ; if of pearl gray, the frieze may show . 
a green tint with Paris green , if red or purple the frieze may 
be pale green and light blue and pink; if of rose color, or light 
green or pearl gray, the ground of the design of the frieze may 
be appropriately a drab ; if the wall surface is a warm salmon 
the frieze may be of a stone gray tone, touched up by pale olive ; 
if of blue color the frieze may display a warm fawn. 

We look in a conventionalized design of merit to an idealiza- 
tion of the subjeet, an abstract ideal or thought of the artist. 
The actual representation of a group of hawthorn leaves is 
much easier than to abstract from them the quintessence of 
their character and arrange them in an ornamental or decor- 
ative form. 

Where the design is one of formal repetition, alterations in 
the coloring of similar parts will vary the aspect of -the whole, 
introducing new elements of beauty, and reducing regularity 
without destroying symmetry. A great resource is in breaking 
one color into another, this producing a rich and complex effect. 
The filling of spaces of a subordinate character, lying away from 
the central figures, should be redeemed from extreme exactitude. 
Leaves, for instance, should lessen in size the more they lie away 
from the point where leaves first spring from the stem. The 
sameness of the stem may be varied, by the introduction of what 
is found in nature, a swelling at the point at which the stem of 
the leaf springs out. Indeed, for even conventional rendering 
nature must be closely studied. Foliage should never be crowded, 
as this imparts an aspect of heaviness. 

The open spaces suggest the movement of air and light. 
The higher the class of the design the more should it be char- 
acterized by simplicity. Much beauty and subtle and changeful 
effects may be produced by causing one color to overlap another, 
as dark colors on vermilion, purple on dark scarlet, red or gold ; 
pink or blue on green and gold or blue on white, or red, or 
purple or pale pink. It brings forward a certain contrast and 
variety and is suggestive of a freedom that is always pleasing. 

In coloring these nature need not be followed, but what are 
known as conventional colors used, such being selected as will 
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best agree with the general hues of the wall surface or other 
colorings of. the room in woodwork or furniture, regard being 
had also to the ground. A stem may be pink on a blue or gold 
ground, or pale blue on a ground of purple or gold, or it may 
be red or yellow. 

Leaves may be painted in blue, scarlet, pale lilac or pink or 
pale blue. We may here add that whilst there are to be no 
thrown shadows, in the body of a curling leaf a softened shade 
is appropriate, as deepening the curl. It is not desirable to in- 
troduce any stipple, flockness or mottling, as these invariably in- 
terfere with distinctness. 

The coloring of a frieze should be dead, entirely free from 
gloss. Gold, as a rule, is best used sparingly. Around leaves it 
may serve as a ground. Dark lines bordering figures enhance 
the richness of their colors. Curves of stems may spring from 
one or many centers; an excellent disposition, however, is a cen- 
tral member with two lateral forms branching off in different 
directions. 

In the ornamental detail of the frieze there should be noth- 
ing forced or overburdened; stalks and foliage should be free 
from interlacing, which is apt to give an aspect of undesirable 
stiffness. Flowers and leaves should be disposed boldly and 
freely, and the more realistic they are the more should conven- 
tional ornament around them be increased. 

Square and oblong panels in the frieze afford the decorator 
an opportunity to introduce figures, thus adding a life-like aspect 
to the general ornament. Where these are large, pictorial views 
are quite in place. 

A beautiful style of molding figures consists in forming them 
of a white composition, the surface of which admits of being 
tinted with conventional colorings, the ground being of contrast- 
ing hue. What is required for the best effect in treating these 
figures is a union of rather low toned local color, realistic in re- 
lation of tones, but not in actual tones with a tolerably strong 
colored ground to throw the figures out. 

Friezes of a processional character, more particularly such as 
represent classic figures, whether simply in color or in relief, are 
very effective, appearing all the more attractive if the figures 
are on. the point of action which is the true statuesque expres- 
sion. The eye, instead of being wearied with repetitions is led 
gradually along the whole panorama Without beginning or end- 
ing. Mythological figures are very appropriate ; but highly en- 
gaging series of pastoral designs have been brought out, with a 
slight but sufficient thread of connection ; also more ambitious 
designs illustrating the chase, and even the employment of arti- 
zans, somewhat idealized, finds representation. 

The frieze space is particularly calculated to display mosaic 
designs set in sunk squares or oblongs, but the costliness of de- 
signs in this material must limit its use. We only wish that the 
very simple and beautiful art of making mosaic designs were 
generally practised by amateurs as a recreation ; in their frames 
they are easily transferred to the right position. Among fanciful 
modes of treating a frieze on the side wall of a house we recall 
the insertion of bulls eyes of alabaster, which, in admitting the 
light, had a most beautiful as well as novel effect in daylight. 
One artist presented at intervals the view of a casement and 
curtains ; from each casement a female form in oriental costume 
and modeled in low relief appeared. 

Metallic panels, sometimes introduced into the frieze, are not 
to be commended, as having too heavy and structural a look ; 
if of brilliant hue they disturb the reposed aspect that should 
pertain to this division of a wall. 

Figured encaustic tiles are frequently introduced with good 
result. The many designs manufactured allow of that variety 
which is wanting in wall paper, and they may be selected to 
offer good, clear pictorial effects. 

In color decoration the treatment of the molded cornice 
calls for considerable skill. If a number of colors be employed 
regard must not only be paid to their harmonious relations, but 
relative, proportion. The structural form of the frieze is often 
far from favorable of the decorator's art. Sometimes it is too 
heavy and obtrusive with regard to the proportions of a room, 
in which case the fault may be partly corrected by the use of 
colors in light tones. In either instances it may be essentially 
weak, needing to be brought out, as it were, or emphasized with 
strong, brilliant tones. 

Broad members of a cornice are of great help towards an 
effective color design. If the cornice consists of narrow lines, it 
cannot be made to look well, but a combination of these with 
broad members will supply the needed condition. The different 
forms of cornices necessitate different color treatment. Some are 
a succession of dentils, others are continuous alternating surfaces, 
flat, concave and convex, and there are those with bracket-like 
projections, recalling the original purpose of the cornice, now 
eiinpiy ornamental, in serving as a support of the ceiling. Good 
contrasting colors, with reference to the dominating hue of the 
woodwork, designs of frieze or wall space, or other surroundings, 
seldom fail to look well. 

No method can be more inartistic than giving a cornice 
simply one color, irrespective of variations of surface. In such 



case it becomes vague, and if there be concave and rounded sur- 
faces, the relative proportions of these cannot be correctly esti- 
mated. In the scheme of color of a hall prepared by the pupils 
of the Ecole Polytechnique of Paris, and which was carried out 
with satisfactory results, the ceiling being a light, yellow pink, 
and the door frames and their panels of the same color, the 
moldings being of rich vermilion ; the cornice has the peculiar- 
ity of being carried through many changes of color in the differ- 
ent moldings into red. The tints are given occasional irridescent 
gleams which add greatly to the effect. 

In other rooms of the same house, in which a dark blueish 
tint prevails, the woodwork being of a lighter hue, the moldings 
of the cornice carry the color through "to a light tint. In these 
irridescent blueish greens are effectively introduced. 

In the painting, of cornices crude color should be avoided, 
but full advantage may be taken of the mutual action of colors 
on each other, such being selected with reference to realistic re- 
lation of tones as distinguished from actual tones. Thus, if there 
be red and orange, the red will incline to purplish and the 
orange will become more yellowish ; if red and green are brought 
together, the red will become more brilliant, red in conjunction 
with blue or violet will assume a degree of orange tone ; and the 
blue with red will look greenish and the violet bluish. With 
green and blue in contact there will be seen a yellowish green 
and the blue will look purplish ; green and violet will exhibit 
corresponding changes. 

With blue and violet brought together, blue will look green- 
ish and violet purplish. The combinations we have noted will, 
in many instances, be exceedingly pleasing, the influence of the 
colors on each other not causing the composition to lack force or 
distinctiveness. 



A good contrast of metals is shown in a medieval brass can- 
dlestick, with spiral shaft of dead black iron supported by 
brazen lions rampant. A handsome and convenient wall bracket, 
supplying a series of hooks, consists of a whip in oxydized silver 
placed longitudinally, the cord half twisted round the handle, 
from which depend chains of same metal and steel stirrups. 
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